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DANCER 1: 

 

––The Home for Difficult Children moved in next door to her. 

 

 

DANCER 2: 

 

––I saw her madness, strange sister, and chose another. 

 

––Her mouth formed a documentary subject: the city thin as light.  

 

 
DANCER 3: 

 

––She was interviewed by a pair of twins who spoke “only the 

insufferable language of the young, the only language that deserves to 

be saved.” 

 

Two questions:  

 

What is the most human virtue of all? And if 

there’s a song that defies all classification, what 

would it be? 

 

It goes without saying. Happiness. No, humor 

or courage. And singing goodbye to one’s 

native tongue. 

 

 
DANCER 4: 

 

––She developed a sense for when he was coming. 

 

 

DANCER 5: 

 

––She was more modest than she appeared, she had promised, she told 

herself quite frankly, she felt drawn, she sang, she received and 

entertained him, she found herself compelled, she wished, she added in 

hushed tones, she said, she knuckled under, she began to contemplate 

vile and wicked things, she called to mind, she looked, she sank, she 

dragged, she thrust his hands away, she softly, softly walked, she hated 

him, she sat there, she kept warning him, she didn’t even look at him, 

she gave him the bread, she said something, she called him, she 

harmonized so well, she confessed to him, she responded, she 

considered herself, she was deeply immersed, she indeed began, she 
asked, she proceeded, she was a sort of, she sometimes believed, she 

might possibly, she was in fact, she was nothing more, she was forced, 

she might be too, she longed for, she wished to, she appeared, she 



wept, she did so, she was delicate, she shivered, she was single, she 

harbored, she didn’t know anything, she no longer wanted, she was 

still, she found herself, she became, she framed, she ran out.  

 

 

DANCER 6: 

 

––Emaciated: adjective free from legal, social, or political restrictions; 

liberated. 
 

––Abuse: noun violent treatment involving sexual assault (someone, 

esp. a woman or child), esp. on a repeated basis. 

 

 

DANCER 7: 

 

Brisé, Chaînés, Chassé, Croisé, Écarté, Échappé, Effacé, Fouetté, Plié, 

Piqué, Porté, Relevé, Retiré, Sauté, Tombé.  
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